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FINGERING CHART
RUBANK ELEMENTARY NIETHOD FOR CORNET BY A .F .  ROBINSON
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This  tab le  shows the  swen f inger  combina t ions  o f

the  corne t  and the  tones  poss ib le  to  ob ta in  w i th  each

Mary of the tones played in this manner, however, are

badty out of tune. ?he beginncr nlusl use onl.y thosc
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Bending exercises
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Bend the notes down one ' / ,  tone wi th Ef  ' f - f r  
f  l f r r 'Nr. . "

l i p s  on l y  l )F i l i f t f  6 * t r . rF_L t . g43116o id ; t t f  c r ) .
1)  Srart  in the middle of  the tone (center)  

2) f f ip i i f l { f t . r }q i l . rE(,"
2 )  G i ve  a  good  d i aph ragm suppo r t

3)  Move in perfect  tempo 
3l7E?' i7 ' ' i ( ! t '1 t ' r ( ' "

Ubungen  zum B iegen
(<< Treiben l) der Ti ine

Noten  m i t  den  L i ppen  um l / 2  Ton
un ten  b i egen  (<  l r e i ben  > )
1 )  Ausgangsno te  muss  gu t  p l ac i e r t
t r i e r t )  s e i n
2 )  M i t  Zwe rch fe l l  gu t  s t I t zen
3 )  Genau  im  Tempo  <  b i egen  l
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VOL. IVery slow

Yery slow

------ v
ETUDE No.l PJ.ay each bar in one breath.  Use the given f i r^ger ing throughout each bar.
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Kcy of C Major (Bb Concert)

MAJOR SCALtrS
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Key o f  G

Scale Studv

Key of  Bb

13
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Key of D Major (C C-oncerr)
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Scale Study
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Eb Major (Db Concert)

Scale Study
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Key of Ab Major (Cib Concert)

Key of A Major (G Concert)

Scale Study

Scale Study
(Transpced-See *l/)
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Key oi  Gb Major (Fb - Enh. E Concert)
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of Db Major (Cb - Er:l'. B Concert)
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FIRST STUDY
Do no t  exceed  t hc  dynamrc  rna rk i ngs

indicared in these exerciscs to avoid fatigue
and stra in to the l ip muscles.  Permanent in iury
to the embrouchure may occur i I  the tone is
forced.

Pract ice each exercise eight  lo s ixteen t imes
in one breath,  keeping the l ips and f ingers
f lcx ib le.  Tighten the l ips s l ight lv  in the
ascending l ines.  loosen them in descendrng
lines.

ERSTE UBUNC
Um Errniidung und unnijtige Strapazie rung

der L ippenmuskeln zu vermeiden.  d0rfen die
fiir diese Ubungcn angegebenen dynamischen
Markierungcn nicht  t iberschr i t ten werden.
Durch Forcierung dcr Tt ine kdnnen die
K<irperorgane spermanent verletzt werden.

Jcde einzelne Ubung auf einem Atemzug
acht bis sechzehn Mal praktizieren und dabei
darauf achten, daB die Lippen und Finger
geschmeidig b le iben.  Die Lippen bei  den
ansteigenden Zeilen etwas spannen und bei
den absteigenden Zeilen lockern.

5

PREMIERE ETUDE
Ne d€passcz pas les marques dynamiqucs

indiqu6es dans ces exerc ices pour 6vi tcr  la
fat igueet la tensionaux musclesdes lbvres.  Des
dommages pcrmanents peuvent 6tre causes
i l'cmbouchure si le ton est forc6.

Faites chaque exercice de huit ir seize fois
d'un seul soufflc, pour conserver la souplesse
des livres et des doigts. Pincez l6gbrement les
Itvres dans les lignes ascendantes et ddliez-les
dans les lignes descendanres.
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SECOND STUDY
Play thcse exercises legato at first, then very

l ight ly  s ingle tongue rhem- Final ly ,  ro fur ther
develop your articulatio n. try double tongu i ng.
Accent where indicated to maintain a steadv
rhythm.

Concertrate your practice on those cxercises
that arc more difficult for you - don't wasre
t ime on those that  are easy.

ZWEITE UBUNC
Drese Ubungen zunichst gebunden (legato)

sprelcn und dann nur sehr le icht  mi t  der Zunge
artrkul ieren.  Fi i r  d ie wei tere Entwicklung
lh re r  A r t i ku l a t i on  dann  ve rsuchen .  d i ese
Ubungen mit  Doppelzunge szu spie len.  Die
Ubungen wic angegeben akzcntuieren.  um den
Rhy thmus  unun te rb rochen  au f rech (zue r
hal  ten.

Konzentr ieren Sie s ich auf  d ie Ubungen, d ie
f i i r  Sie schwier iger s ind.  Ver l ieren Sie keine
Zei t  mi t  Ubungen. d ic lhnen le icht  fa l len.

DEUXIEME ETUDE
Jouez d 'abord ccs excrc ices legato,  puis en

d d t a c h a n t  l e s  n o t e s  t r i s  l e g d r e m e n t .
Finalement,  pour d€velopper encore plus votre
art icula( ion,  essayez le double coup de langue.
Accenluer la ou cccr est  indiqui  pour conservcr
un rytnme soutcnu.

Concentrez-vous sur ces exerc ices qui  sont
plus difficiles pour vous - ne perdez pas votre
temps sur ceux qur sonr lac i les.

,J = rnrro,
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Lyrical Studies for Trumpet
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Bb CORNET
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68 DUETS FORTWO CORNETS

. .SACRED SONG. , ,
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"RUSSTAN HYMN."
)

Portniaugkl.
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"CRADLE soNG."
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M o d e r a t o .
,,MELODY."

' 'MELODY."

M o d e r a t o .
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GLOSSARY OF
FOREICN TERMS

A. To, from, by.
Adagio. A slow tempo.
A/. To the.
A/la. To the.
Allegretto. A moderately

quick tempo.
AIIegro. A fast, lively

tempo.
Amabile. Sweet, loving.
Andante. A moderately

slow tempo.
Andantino. Faster than

andante.
Animato. Lively, animated,

spir i ted.
Appassionato. Passionate,

ardent.
Assai. Much, very.
Brillante. Brill iant,

spark l ing ,  sp i r i ted
Cantabi le.  In a singing

style,  Iyr ical .
Con. With.
O.C. (Da Capo). From the

beginning.
D.S. (Dal Segno). From the

s ign .
f. And.
fspressivo. With

expression, feel ing.
Fantastico. Fanciful,

i r regular.
Fine. End.
Giusto. Exact, right,

appropnate.
Grazia. With grace,

PrettilY.
Grazioso. Craceful and

easy.
Larghetto. A slow tempo.
Legato. Smooth, even,

connected.
Leggero. Light ly,  nimbly.
Lento, A slow tempo.
lTsfesso. At the same

tempo.
Maestoso. With dignity,

nobly.
Maggiore. Major.
Marziale. Martial, mi I itary.

Meno. Less, least.
Mesto. Sad, mournful.
Mezza. Medium, half.
Moderato. A moderate

tempo.
Mosso. Moved, agitated.
Moto. Somewhat l ively.
Movimento. Tempo, time.
Pastorale. In a pastoral

style.
Patit ico. With great

emot ion.
Piu. More.
Poco. Litt le, a bit.
Polacca. In a Polish style.
Quasi. Almost, as if.
Risoluto. Boldly,

decis ive ly .
Scherzo.  L ive ly  and br isk.
Scherzando. Playfully,

jest i  ng.
Scherzoso. Playful, brisk.
Sempre.  Always,

cont in ual ly .
Sent imenta le.  Wi th feel ing.
Sentimento. With feeling.
Sostenufo.  Susta ined.
Spir i to .  Spi r i ted,  l ive ly .
Tempo. Time, rate of

speed.
Trattenuto. Held,

sustained, slowed.
Un.  A,  one.
Vita. Life.
Vivace. A l ively, brisk

tempo.
Vivo.  L ive ly ,  in tense.
Voce. Voice.


