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Slur exercises
At-o)t *11 Bindungsiibungen

| ) Simulate use ol the valve

2) fhen start on E, then high G to high C and up
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| ) Tuo. als ob man das Venail dricken w0de

2J Dann mit E an{angen, weiter von hoch G bis C
und noch h(iher
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TV. ORNAMENTS

T h e  p u r p o s c  o f t h e  8 8  s t u d i e s  i n  t h i s  s e c t i o n  i s  t o  p r e p a r e  t h e
s tudcnt  fo r  per fo rming  grace no(es  and o ther  o rnamcnts .  These
s tud ies  shou ld  be  prac t iccd  s lowly  in  o rder  to  accus tom thc  l ips
and f ingers  to  p lay  in  per fec t  coord ina t ion  w i th  each o ther .

A l l  thc  lessons  have been spec i f i ca l l y  dcs igned to  sc rvc  as
s tud ies  fo r  a l l  the  d i f fe ren t  types  o f  g racc  no tes :  appogg ia tu ra ,
l o n g  a n d  s h o r t ;  p o r t a m e n t o :  d o u b l e  a p p o g g i a t u r a ;  t u r n ,  t r i l l ;
and  mordent .  l t  i s  adv isab le ,  howevcr ,  to  avo id  abus ing  them in
prac t ice ,  s ince  an  exccss  o f  o rnan len ts  i s  a lways  in  bad tas te .

The Simple or Long Appoggiatura
T h e  l o n g  a p p o g g i a t u r a  i s  a  g r a c c  n o t e  w h i c h  d o e  s  n o t  f  o r m

p a r t  o f  t h e  h a r m o n y  a n d  w h i c h  r c c c i v c s  h a l f  t h e  v a l u e  o f  t h c
f o l l o w i n g  n o t c  ( t h e  m a i n  n o t c ) ,  i f  t h a t  v a l u c  i s  d i v i s i b l c  b y  r w o .

Example :

p la yed:

' l - h c  
l o n g a p p o g g i a t u r a  n r a y  b c  p l a c c d  a b ( ) \ c  ( ) r  b c l O $  a n r ' n 0 t c .

I f  p l a c c d  a b o v c ,  t h e  l o n g  a p p o g g i a t u r a  f o r n t s  e i t l r c r  a  * l t o l r
s t c p  o r a  h a l f s t e p w i t h  t h c  n t a i n  n r r t c .  I f  b c l o u , .  i t  a I u a v s  1 o r r n s
a  ha l f  s t cp  w i t h  t hc  n ra i n  n< t t c .

F  o r  i  ns ta  ncc :

The f i rs t  t ype  o f  doub le  appogg ia tu ra  shou ld  takc  i t s  ra luc
f rom the  no te  wh ich  fo l lows i t ,  and  no t  f rom thc  prcccd ing  no te
(see s tud ics  36-38) .

Example .  ascend ing :

I  h c  s c c o n d  t y p e  o f  d o u b l c  a p p o g g i a t r r r a  c o r ] s i \ i \  o {  : r i i  u y r p c r
a n d  a  l o r v c r  g r a c c  n o t e  r v h i c h  a p p r o u c l r  t h c  r l l i i n  n ( ) t c  l r ( ) n t
o p p o s i t c  d i r c c t i o n s .

I : x a  m  p l c :

T h c  s e c o n d  t y p e  o f  d o u b l c  a p p o g g i a t u r a  s l r l L r l L i  t u k r '  i l s
V a l u e  f r o m  t h e  p r e c c d i n g  n o t c  a n d  n ( ) t c  f r o n t  t l t t  n r r t c  r r  l t r c i t
f o l l o ' uvs  i t  ( see  s tud ies  - 19 -43 ) .

The Turn
Stud ies  l  -23  are  des igned to  p rcpare  rhc  s rudcnr  l  o r  p la t  ing

the  tu rn .  The tu rn  cons is ts  o f  a  g roup o f  g racc  n( ) rcs  re \  o lV lng
around a  main  no te .  I t  i s  necessary  to  g ive  as  much va lue  to  the
upper  and lower  g race no tes  o f  the  tu rn  as  t .o  the  no te  \ \h ich
serves  as  the  p ivo t .  2 t

The Four -Note  Turn
There  are  two types  o f  four -no te  tu rn .  l -he  f i rs r  rs  u r i t t cn  as

fol lows:

and played as fol lows:

Here  in  i t s  normal  pos i t ion ,  the  loop beg ins  i t s  cur l  f rom
above,  wh ich  ind ica tes  thar  the  upper  g race  no te  i s  p layed f i rs t .

The lower  g race no te  shou ld  a lways  fo rm a  ha l f  s tep  w i th  r  he

21.  The va lue  fo r  the  tu rn  i s  taken f rom the  main  no te  and the  tu rn  i s  usua l ly
p layed a f te r  the  beat .  However .  the  exac t  per fo rmance o f  the  ru rn  ra r res .
ln  S tud ies  24-29.  severa l  mus ic  passages conta in ing  ru rns  are  wnt ten  rn
abbrev ia ted  fo rm on the  top  s ta f f  w i th  the i r  cor respond ing  per fo rmance
practrce wntten oui below. - Editor

Tt?' -r : Jl
I l, 
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l n  m u s i c  o f  t h c  o l d  n t a s t c r s  I r r r r r r  t h e  l T t l r  c c n t r r r r  t o  c a t l v
l 9 t h  c c n t u r y ] ,  t h e  l o n g  a p p o g g r a t u r u  r v a s  i n c i  r c a r c c j  b v  a  s n r a l l
g r a c c  n o t c  w h i c h  t o o k  i t s  v a l u c  l r o n t  t h c  n o t c  i n t n t c d r a t c l t .
f o l l ou , i ng  i t .  Bu t  a t  p resen t  [ f r o r l  r he  l i i . 10 ' s  on ] .  i n  o rdc r  l r ' r
s t a n d a r d i z c  i t s  p e r f o r m a n c c ,  t h e  l o n g  a p p o g g i a t u r a  l s  \ \  n t t c l t
o u t  a s  a  n o r m a l - s i z e d  n o t c  w i t h  t h c  c x a c t  v a l u c  t h a t  s h O r r l d  b c
p layed .  Th i s  no ta t i on  i s  much  n r t r r c  cons i s t cn t  a l ) ( l  ( r a \ i c r  t ( )
f o l l ow  ( see  s tud ies  44 -47 )

fhe Short  Appoggiatura or Grace Note
The shor t  appogg ia tu ra  i s  a  g race no te  wh ich  der ive  s  i t s  va lue

f rom the  fo l low ing  or  ma in  no te .20  I t  i s  usua l ly  found in  fas t
tempo.  A lso ,  i t s  a t tack  shou ld  bc  accented  so  tha t  the  shor t
appogg ia tu ra  has  s l igh t ly  g rea le r  fo rce  than the  main  no te .  l f
p laced above the  main  no te ,  the  shor t  appogg ia tu ra  i s  e i ther  a
who le  s tep  or  a  ha l f  s tep  away f rom the  main  no tc .  l f  be low,  i t  i s
a lways  a  ha l f  s tep  away f rom the  main  no te  (see s tud  ies  48-54) .

Portamento
The por tamento  is  a  g race no te  wh ich  is ,  in  fac t ,  mere ly  the

repeti t ion of a note which the player desires to connect to
another  bys lu r r ing .  Th is  type  o f  o rnament  must  no t  be  abused.
When jud ic ious ly  employed,  i t  i s  h igh ly  e f fec t i ve .  But  usua l ly  i t
i s  much be t te r  to  s lu r  f rom one no te  to  another  w i thout  us ins
this type of grace note (see studies 55-59).

Double Appoggiatura
There  are  two types  o f  doub le  appogg ia tu ra .  The f i rs t  t ype

cons is ts  o [  two grace no tes  wh ich  approach the  main  no te  f rom
the same d i rec t ion ,  beg inn ing  a  th i rd  above or  be low the  main
note .

20.  That  i s ,  the  shor tappogg ia tu ra  i s  p laced on  the  beat  a  ru le  wh ich  app l ies
s t r i c t l y  to  mus ic  wr i t ten  up  to  the  ear ly  I  9 th  century .  A f te  r  t  ha t .  h  oweve r ,
grace notes were often placed, before the beat. Editor

Examplc .  ascend ing :

Example .  descend ing

Ixample ,  descend ing :

l ' l a ycd
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Imain note, indicated by placing an accidental beneath the sign.
The upper  g race  no te  may fo rm e i ther  a  who le  s tep  or  a  ha l f
s rep  w i th  the  main  no te .  depend ing  an  rhe  tona l i t y  o f  the  mus ic .
The second type of four-note turn is writ ten as fol lows:

and played as fol lows:

Here  in  i t s  inver ted  pos i t ion ,  the  loop beg ins  i t s  cur l  f rom
be low,  wh ich  ind ica tes  tha t  the  lower  g race no te  i s  p layed f i rs t .

Th is ,  a t  any  ra te ,  i s  the  proper  way to  wr i te  such passages.
U n for tunate ly ,  these de ta i l s  a re  p resent ly  neg lec ted  by  com-
posers  and are  le f t  to  the  p layer 's  d isc re t ion  (see s tud ies  24-31) .

The Three-Note Turn
There  are  two types  o f  th ree-note  tu rns :  ascend ing  and

descend ing .  ln  e i ther  case,  they  may cons is t  o f  a  minor  o r  a
d imin ished th i rd ,  bu t  never  a  ma jor  th i rd .

They  are  wr i t ten  as  fo l lows:
A n d a n t e

: r n d  p l : r V c t i  : t s  l r r l l r r r v s

- [he  
va luc  o f  the  th rec-no te  tu rn  i s  no t  usua l ly  taken f rom the

main  no te  rvh ich  fo l lo rvs  i t ,  bu t  more  o f ten  f rom the  preced ing
beat .  The tu rn  shou ld  be  p layed very  l igh t ly ,  care  be ing  taken to
a t tack  the  f i rs t  g race  no te  c lear ly  (see  s tud ies  32-35) .

The Tr i l l
On va lve  ins t run lcn ts ,  the  t r i l l  i s  the  most  d i f f i cu l t  o f  a l l

o rnaments  to  p roduce.  The on ly  rea l l y  to le rab le  t r i l l  on  the
cornet  o r  t rumpet  i s  tha t  o f  a  ha l f  s tep .  However ,  the  who le-
s tep  t r i l l  i s  a lso  sa t is fac to ry .  For  the  la t te r  t r i l l ,  be  sure  to  p ress
the  va lves  down f i rm lv  so  tha t  each t r i l l  bea t  may be  per fec t l y
d is t inc t .  F i rs t ,  p rac t ice  the  prepara tory  s tud ies  60-67 s lowly
and de l ibera te ly ,  as  a  means fo r  p roduc ing  a  pure  tone.  La ter
on ,  p rac t ice  the  t r i l l  s tud ies  68-80,  mak ing  sure  to  fo l low the
exac t  f inger i  ng  ind ica ted .

The Mordent
The mordent  i s  no th ing  more  than a  shor te r ,  qu icker  fo rm o f

the  t r i l l .  I t  requ i res  ne i ther  p repara t ion  nor  reso lu t ion .  I t  i s
ind iea ted  by  the  fo l low ing  s ign :

The mordent  cons is t ing  o f  severa l  t r i l l  bea ts  i s  a lmost
impracticable on the cornet. The player must, therefore,
res t r i c t  h imse l f  to  the  mordent  w i th  one t r i l l  bea t  wh ich  is  much
easier to play and very graceful.

The mordent  takes  i t s  rhy thmic  va lue  f rom the  no te  to  wh ich
i t  be longs  (see s tud ies  8  I  -88) .

and played as fol lows

A n d a n t e
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The Turn

Al legret to.  , : ' t ?t1

25.

Al1egro .  J  =eo
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Al legre t to .  J  =  so
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Short Appoggiatura

Allegro poco andantino. J = roo

48.

49

50

Allegro moderato. J.= e+

Al leg ro  modera to .J=aa
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Portamento

Andante .  )= te

Andant€ '  J=8s

56

Andante .  i  =  an

poco 1ct ' i  mo.sso

Tempo

Allegretto. J. roo

,
:
I
I

I
I
I
4
I

I

58.



I
I
I

l l {

6B



l l 5

, , {

"l

1
a,

b-i:.
&

-:l\rr
d;7



248

(

Andant ino .

Alltlo poco Andt-e

' ' tDESTE F IDELES. "

'hI t t  BY NrozART."
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AMERICA
Andante .

p cln el,eganza'.
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And.t-e con moto.

p con eleganza.


