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1 LA SEMAINE DU vini uuon

Douz¢ Exercices pour conserver la souplesse des lévres,
; la 1égereté de la langue et le mécanisme des doigts.

;

Cornet a pistons en S¢bh ow en La,

en 8ib, Trompette en Ut o en Si b, ALexanore PETIT

lto en Mi [)-, Baryton en St A Professeur au Conservatoire Nattonal de Musique

OBSERVATION

L étude de ces Exercices qui ne nécessite que quelques minutes par jour, permet a
Pinstrumentiste de conserver toute sa virtuosité.

Jouer deux Exercices chaque jour.
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Slur exercises
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1} Simulate use of the valve
2} Then start on £, then high G to high C and up

DAST nZEHHLTCE2 D EPRELSE LA,
2)2FTED CHMBLLA KIZGDS AU 8~ TIKS,
A50:CID D BECIL I T FIREFIITCAL AL,

BIMTP 2

1) Tun, als ob man das Ventil driicken wiirde

2} Dann mit E anfangen, weiter von hoch G bis C
und noch héher
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87-88

IV. ORNAMENTS

The purpose of the 88 studies in this section is to prepare the
student for performing grace notes and other ornaments. These
studies should be practiced slowly in order to accustom the lips
and fingers to play in perfect coordination with each other.

All the lessons have been specifically designed to serve as
studies for all the different types of grace notes: appoggiatura,
long and short; portamento; double appoggiatura; turn; trill;
and mordent. [tisadvisable, however, toavoid abusing them in
practice, since an excess of ornaments is always in bad taste.

The Simple or Long Appoggiatura

The long appoggiatura is a grace note which does not form
part of the harmony and which reccives half the value of the
following note (the main note), if that value is divisible by two.

Example:

Il ] -

¥ B ] I T IR

T —+— ‘3—5 8L
played:

Jo) All ——q -

S !

Thelongappoggiatura may be placed above or below any note.
If placed above, the long appogglatura forms cither a whole
step ora half step with the main note. If below, italwavs forms
a half step with the main note.

For instance:

In music of the old masters [from the 17th century to carly
19th century], the long appoggiatura was indicated by a small
gracc note which took its valuc trom the note immediately
following it. But at present [from the 1830 on], in order to
standardize its performance, the long appoggiatura is written
out as a normal-sized note with the exact value that should be
played. This notation is much more consistent and casier to
follow (see studies 44-47).

The Short Appoggiatura or Grace Note

The short appoggiatura is a grace note which derives its value
from the following or main note.20 It is usually found in fast
tempo. Also, its attack should be accented so that the short
appoggiatura has slightly greater force than the main note. If
placed above the main note, the short appoggiatura is either a
whole step or a half step away from the main note. If below, it is
always a half step away from the main note (see studies 4§-54).

Portamento

The portamento is a grace note which is, in fact, merely the
repetition of a note which the player desires to connect to
another by slurring. This type of ornament must not be abused.
When judiciously employed, it is highly effective. But usually it
is much better to slur from one note to another without using
this type of grace note (see studies 55-59).

Double Appoggiatura
There are two types of double appoggiatura. The first type
consists of two grace notes which approach the main note from

the same direction, beginning a third above or below the main
note.

20. Thatis, the short appoggiatura is placed on the beat—a rule whichapplies
strictly to music written up to the early 19th century. After that, however,
grace notes were often placed before the beat. — Editor

Example, ascending:

— g ~| o
-
-y — 1 1 1T 1 ¥ 1 1
AN SR ¢ BN W0 | T 1 1 3 IJ;} *‘“14
o W J t

The first type of double appoggiatura should take its value
{rom the note which follows it, and not from the preceding note
(see studies 36-38).

Example, ascending:

The second type of double appoggiatura consists of an upper
and a lower grace note which approach the main note from
opposite directions.

I xample:

The second type of double appoggiatura should take its
value from the preceding note and note from the note which
follows it (sce studies 39-43).

The Turn

Studies 1-23 are designed to prepare the student for playing
the turn. The turn consists of a group of grace notes revolving
around a main note. Itis necessary to give as much value to the
upper and lower grace notes of the turn as to the note which
serves as the pivot, 21

The Four-Note Turn

There are two types of four-note turn. The first is written as
follows:

Here in its normal position, the loop begins its curl from
above, which indicates that the upper grace note is played first.

The lower grace note should always form a half step with the

21. The value for the turn is taken from the main note and the turn is usually
played after the beat. However. the exact performance of the turn varies.
In Studies 24-29. several music passages containing turns are written in
abbreviated form on the top staff with their corresponding performance
practice written out below. — Ediror



89-90

main note, indicated by placing an accidental beneath the sign.
The upper grace note may form either a whole step or a half
step with the main note, depending an the tonality of the music.

The second type of four-note turn is written as follows:
H O

d T T
and played as follows:

Here in its inverted position, the loop begins its curl from
below, which indicates that the lower grace note is played first.
This, at any rate, is the proper way to write such passages.
Unfortunately, these details are presently neglected by com-
posers and are left to the player's discretion (see studies 24-31).

The Three-Note Turn

There are two types of three-note turns: ascending and
descending. In either case, they may consist of a minor or a
diminished third, but never a major third.

They are written as follows:

Andante

-
R 37
e a1 3 -n-._‘

o T R S
ey

The value of the three-note turn is not usually taken from the
main note which follows it, but more often from the preceding
beat. The turn should be played very lightly, care being taken to
attack the first grace note clearly (see studies 32-35).

The Trill

On valve instruments, the trill is the most difficult of all
ornaments to produce. The only really tolerable trill on the
cornet or trumpet is that of a half step. However, the whole-
step trill is also satisfactory. For the latter trill, be sure to press
the valves down firmly so that each trill beat may be perfectly
distinct. First, practice the preparatory studies 60-67 slowly
and deliberately, as a means for producing a pure tone. Later
on, practice the trill studies 68-80, making sure to follow the
exact fingering indicated.

The Mordent

The mordentis nothing more than a shorter, quicker form of
the trill. It requires neither preparation nor resolution. It is
indicated by the following sign:

and played as follows:

The mordent consisting of several trill beats is almost
impracticable on the cornet. The player must, therefore,
restrict himself to the mordent with one trill beat which is much
easier to play and very graceful.

The mordent takes its rhythmic value from the note to which
it belongs (see studies §1-88).
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Short Appoggiatura
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